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Axkouyovtag to Zwpa mou non AKouEl
2Zuvtoviouog: Nétpog Oeodwpou

Kamoleg popég, pia agnynon oto Playback Ofatpo €xel va KAveLl PE TIG ASYOHEVES “OUOKOAEC”
lOTOPIEG. AAAEC POPEC, HE LOTOPIEC TTOU Hotdlouv avoUGLEG 1 OTPLPVES, adld@opa YEVIKEC N
emipova Aemtopepeic.

H oknvi opwg tou Playback {ntd mdvta apecotnta, capniveld Kat olkovopia, aubevtikotnta,
ouvepyaoia.

2€ TETOLEG MEPITTWOELG, AAAA Kal YEVIKOTEPQ, TIWG UTOPOUHE VA AKOUKE 000 KaAUTepa yiveTal To
owa pag emi 6kNVAG;

Mwg va gPTMOTEUTOULE TO OTL TO CWHA Hag AN “akouel” TPoToU AKOUCOUHE eI oTIONTIOTE WE T’
autd pag;

‘Eva epyaotipt “Playback autooxediacpou” pe afova 1o cwpa Kal Baclopévo otnv TPOcEyyLon Tou
Métpou Osodwpou “PSP” (“Process-Stage-Praxis”).

Muwa Egvaynon amé 1o 6alpa Tng HIKPodoUng TNG avBpwmivng eumelpiag, oto Playback @¢atpo kat
OTIC IOIOTUTIEG OKNVIKEG TEXVIKEG TOU “KaBpi@tn” Kal Twv “coAlot”.

Listening to the body which is already listening
Coordination: Petros Theodorou

* Sometimes a story in Playback Theatre has to do with the so-called "difficult” stories. Other
times it's about stories that seem meaningless or twisty, indifferent, over-generalising or
obsessively detailed. But the Playback Theatre stage always needs presence, immediacy, clarity
and economy, authenticity, collaboration.

In such cases, and in general, how can we listen to our bodies on stage as best we can?

How can we trust that our bodies are already "listening” and integrating the narrative before we
even hear anything with our ears?

* A Playback Theatre improvisation workshop with a focus on the body, based on Petros
Theodorou's PSP (Process-Stage-Praxis) approach.

A tour from the wondrous microstructure of human experience to the practice of Playback
Theatre on stage and the peculiar stage patterns (“techniques”) of "The Mirror" and "The Soloists".

Nétpog Ocodwpou

WuxoBepameutng, HEAOG TNG EAGT, miotomolNpPEVOG ETOTTNG, cuyypagéac. ‘Exouv ekdobei 4 BiBAia
Tou (OUo petapacpéva ota ayyAikd). Eotidletal og pua umapSlakn Kat 6Xeolakn avtiAnyn tng
{wNg Kabwg Kat o€ OXEOELG £pWTA - Aydmng - ce€ouaAikoU moBou. Ao to 2010, avéntue tn OIKA
TOU TPOcEyylon evowpatng aAAnAsmidpaong, PSP (Process-Stage-Praxis), pe Baon tnv omoia €xel
ekmaldeUoel MOAAEG opddeg Playback @satpou otnv EAAGSa Kat To £EWTEPIKO.



Petros Theodorou

Psychotherapist. Member of EAGT and certified supervisor. Author: four of his books have been
published in Greek (two translated into English and one on Russian) and one only in English.
Trainer: both in Playback Theatre (Greece and abroad), based on his broader approach of
embodied interaction PSP (Process-Stage-Praxis), as well as in PSP itself in various fields of
application. He focuses on an existential and relational view of life as well as on love-eros-sexual
desire relationships.
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Music, Sound and Song in Playback Theatre
Coordinator: Steve Nash

Music in Playback Theatre can be very powerful. It can enrich the portrayal of a moment or story,
and it can bring shape and meaning to the performance ritual.

In this workshop for actors and musicians, we will play with rhythm, sound, voice and song,
experiment with simple ideas, and learn practical techniques and short forms that emphasise the
use of music. The overall aim is to build our confidence to use more music, so that our playing
back is deeper, more creative, and more complete.

Steve Nash

| am a founder member, actor and musician with Playback Theatre York, which began in 1991. |
completed the CPT Leadership Programme in 2017, and | am an Accredited Trainer.

| worked as a Dramatherapist for many years, and helped to create alternative mental health
services, including arts based and user-led organisations. | am currently co-editor of the IPTN
Journal and | perform regularly as a musician and as a playbacker.

| am passionate about recognising the power and developing the potential of music in Playback
Theatre and | have been fortunate to be invited to lead workshops, and play as a guest musician,
in many countries around the world.
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H epumeipia pe to Solo Playback
Zuvtoviouog: TpapouAa MavteAn

2’ autod To £pyacTtnplo n ZpapouAa MavteAn Oa polpactei TNV ePmelpia TNG WG

padnteuopevn tng Noa Leibu oto Solo Playback. ©a mapoucidoel Tnv 1otopia g

dnuloupyiag autig tng petdBaong amoé to ensemble oto solo. Mwg yevvAOnKe; Ze T eEumnpeTei;
Mwg otivetatl pa mapdotaon solo; Oa avagepbei otn dnploupyia oppag Kat Oa TEPAUATIOTEL PE
TOUG GUHHETEXOVTEG OTO TaAIXVidl mou Ba dnpioupynoei.

ZuapouAa MavteAn

H ZpapoUAa MavteAn sivat 010AKTwp YuxoAoyiag, SUTAWHATOUX0G YuxoBepameUTpla HECW TOU
Yuxod0pdapatog, SUTAWHATOUX0G KOVWVIOBEpATEUTPLA HEGW TOU KOIVWVIOOPANATOC Kal
ouyypagéag. ‘Exel ekmaideutei oto B€atpo Playback amd toug Bako Tihamir kat Zankay Andras kat
£xel 10pUoel tnv opada Playback Nuevo tnv omoia cuvtovilel 0w Kal Sekatpia xpovia.
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AvOpwnwy 1oTopieg, Yuxng akoucpata. AKouw tnv totopial”
Zuvtoviouog: EAévn AeBévtn, M. Kwvotavtividou

2TO CUYKEKPLIHEVO gpyaoctniplo Ba dobei éupacn otnv KAAAEPYEL TNG Evouvaiodnong Kat tng
EVEPYNTIKNG akpoaonG péoa amd BLWHATIKEG TEXVIKEG e€Eepelivnong Kal TElpapaticpou. H agpriynon
NG loToplag Kal Tou mpoowmikoU Buwpatog tou kKabéva oe pia mapaotaon Playback @sdtpou €xel
NV 0IKN TG aia Katl wg NBoToLoil EKTTAIOEUOPACTE VA AKOUKE HE TO "auti Tng Kapoldg”.
Evepyomolwvtag 0AEC TIC aloBRoEIC amoKwOIKOToIoUVTAl PnvUHATa Kal pertacxpatiovral emi
OKNVAG HEOW TwV TEXVIKWY Tou Playback Bsdtpou. Mota sivat n KatdAAnAn TEXVIKA yla va
amodwoel KaAltepa ta vonpata; Tt ekppdlet o pubudg, o TOvog Kat n évtacn tng Ywvng; Tt poAo
€XEL 0 MAAPOC Kal n avamvon; Mowa eival ta pnvupata Twv AEEEwV Kal Twv GUPBOAIoHWY? Mwg
avtiAapBavopat ta pn AEKTIKA PNVUPATA KAl Td CWHATIKA OXAHATA, TIG EKPPACELG KAl TA CWHATIKA
oUpBOAQ;

“Human’s stories, soul hearings ...I hear the Story!”

Coordinators: Maria Konstantinidou, Eleni Leventi

This workshop will emphasize on the cultivation of empathy and active listening through
experiential techniques, exploration and experimentation. Storytelling and each personal
experience in any Playback Theatre performance has its own inner value and as actors, we are
very well trained to hear with “the ear of the heart”. By activating all the senses, messages are
discredited and transformed on the stage, through Playback Theatre techniques. What is the
appropriate technique to best convey the unfold meanings? What does the rhythm, the tune and
the volume of the voice express? What is the role of pulse and breathing? What are the messages
of the words and symbols? How do | perceive non-verbal messages and body shapes, expressions
and body symbols?

EAévn AeBévtn

H EAévn AeBévin (el oTn Oscoalovikn Kal Ta TEAEUTAIA EI(KOGL XpOVIA OPYAVWVEL KAl CUPHETEXEL OF
Opaocelg epappoyng kat diadoong tou Playback @sdtpou. Eival 10putiko péAog, mpoedpog Kal
OUVTOVIOTPLA TAPACTACEWY KAl EKTAIOEUTIKWY CEPLVAPIWY TNG KOVWVIKAG ZUVETALPIOTIKAG
Emxeipnong ©sdatpou Playback «HXQ». Zuvtovilel opadeg MPoowMKAG avamtuéng, autoyvwaolag
KAl €KPPAcNC o€ POPEIG WUXIKNG UYEIAC KAl OE KOIVWVIKOUG, EKTTALOEUTIKOUG KAl KAAAITEXVIKOUG
opyaviopoug pe t xpron texvikwy Wuxodpdapatog, Kowvwviodpdpatog kat Playback Oedtpou.
Juvtovilel Kal cUPPETEXEL o€ Eupwmalkd Mpoypdapparta.

Jtowxeia Emkowvwyviag: Email: leventieleni@yahoo.com TnAépwvo: 6932329732

M. Kwvotavtividou
H Mapia Kwvotavtividou (PhD, MA, MEd) eival XopoBepameutpia, ZupBouAog Wuxikig Yyeiag,

EkmaideUtpla Ekmaideutwy & Ekmaideutpla EvnAikwy, Kabnyntpla Xopou, Oucikng Aywyng &
ABAntIopoU, HBomoldg Playback Osdtpou. Zetl kat epyaletal otnv O£coalovikn. Alopyavwvel
CEPLVAPLA KL ETIHOPPWOELG TTOU agopouv tnv Oepameutikn Xprion tng Téxvng otnv Ekmaideuon, Tig
Buwpatikég Texvikég AdaokaAiag, tnv XopoBepaneia, tn Anpoupytkn Kivnon, to ©<atpo Kat tov
Autooxedlaopo. Zuvtovilel Kat cuppetéxel o Eupwmaikd Mpoypdppata. AoxoAsital pe tnv €peuva,
EXEL AVAKOIVWOELG O OUVEDPLA Kal apBpa o€ EMOTNHOVIKA TEPLOOIKA.
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Picture Drama: lNwg oc Aéve; lMoiog sicat; Tt kdveig; Mou mag; Zuvavtiouacte. ..
Juvroviouog: EAévn Mupa, EcOnp-Tepéla Koupmn

21n OldpKELd ToU epyaoctnpiou, Ba {wypapicoUPE Hia avtacTikn -1 Oxi- avlpwivn @ryolpa o€
QUOLKO pEYeBog Kat Ba Tng OWoOUKE Tivon pEoda amo £va OladpacTiKO OPWHEVO HECA ATIO TEXVIKEG
Playback. Me agpetnpia tov mpoowmko Blwpatiké pag témo 6a SnPIoUpYNOCOUKE £vayv Kolvo TOTo
ouvOlaAAayng Kat cuvavinong. Kabe ypappn, kabe okiaon, kabe xpwpa, Ba @wtiotel Kat Ba
avadeifel oTIYHEC Kal ouvalodnpata, evw pEca amd tn dpapgatomnoinon, a eVvoapKwoOoUHE auth T
@yoUpa, TPOGPEPOVTAG TNG PWVH KAl Kivnon. Auto To SladpacTiko OpwHEVO Ba pag emTpEYPel va
€EEPEUVNOOUE TIG GUVOECELG HAG KAl VA AVAKAAUWOUHE VEEG TITUXEG TOU £QUTOU HAG KAl TWVY
aA\wv. Ag {wvtavéwoups padl Tnv TEXvn yld va avakaAUWOoURE TNV KOV Hag aghiynon péoa amo
TO XpWHA Kat tnv Kivnon.

Picture Drama: What’s your name? Who are you? What do you do? Where are you going? Our
paths converge...
Coordination: E. Gyra, E.-T.Koumbi

In this workshop, we will draw an imaginary—or maybe not—life-sized human figure and breathe
life into it through an interactive exercise using Playback techniques. Launching from the rich
tapestry of our personal experiences, we will create a shared space to converse and connect.
Every single line, every subtle shadow, every tone of color will illuminate and reveal moments and
emotions. Through dramatization, we will embody this figure, giving it voice and movement. This
interactive process will allow us to explore our connections and discover new dimensions of
ourselves and others. Together, let us bring art to life and unveil our shared narrative through
color and movement.

EAévn Mopa

WuxoAdyog, WuxoBepameUtpla (MA Arts in Humanistic Psychology), Kotvwvikn Asttoupyog,
Mpdedpog tng Etaipeiac Wuxokotvwvikng Avtipetwmiong. Eixe moAUETH cuvepyacia pe To
Noookopeio Huépag tou Atytvntelou (Wuxiatpikn KAwvikn EKMA) wg umretBuvn Tou Bgpameutikou
mpoypdupatog, elodyovtag mpwtn gopd otnv EAAGSa Tnv €IKACTIKA YuxoBepameia yla Yuxiatpiko
TANBUGCHO. ‘EXEL GUPPETAOXEL OE OLEOV EMOTNHOVIKA cUVESPLA. AVAUESA OTIG TTOIKIAEG
KAAMTEXVIKEG TNG OPaACTNPIOTNTEG, EXEL AABEL HEPOG WG ELKACTIKOG, OTIG TAPACTACELG TNG OPAdAC
Playback W, éxel eKOWOEL GUAAOYN TIPOCWTTIKWY KEIPEVWY Kat ival HEAOG TNG XOPOBEATPIKAG
opadag Kivntripag Q.

EcOnp-Tepéla Koupmn

WuxoAdyog, WuxoBepameUtpld, He MOAUETH EUTELPIA OTNY WUXIKN UYEId, EXEl HETEKTAIOEUTEL OTN
MNvwolakn WuxoBepameia kat tnv KAwvik WuxomaboAoyia oto Epeuvntiko Mavemotnuiako
Ivotitouto Wuxikng Yyletvig. Zuvepyadletatl pe tnv Etaipsia WUXoKOVWVIKAG AVTIHETWTIONG WG
YuxoBepameutpla Pe ATtopa Kat OpAdES, oTn OLEVEPYELD WPUXOHUETPIKWY TECT KAl ACXOAE(TAl EVEPYA
HE €QAPHOYEC TNG art therapy. 'EXEl CUPHETACXEL GE TTOAAQ ETMOTNHOVIKA GUVEDPLA, CEHLVAPLA Kal
Buwpatika epyaotipla. Ta teAeutaia xpovia epydletal os dleBv avOpwITOTIKO 0pYAVICHO WG
OTEAEXOC avBpwivou duvapikou, cuvdualovtag TNV Katavonon tng avepwimvng mpoowKOTNTAG
HE TNV KOWVWVIKN TTpocpopd.

Esther-Teresa Koumbis

Psychologist/Psychotherapist with extensive experience in mental health, trained in cognitive
psychotherapy and clinical psychopathology at the University Research Institute of Mental Health.
She collaborates with the Center of Psychosocial Confrontation as a psychotherapist for
individuals and groups, conducts psychometric tests, and is actively involved in art therapy
applications. She has participated in numerous scientific conferences, seminars, and experiential



workshops. In recent years, she has been working in human resources within a global humanitarian
organization (UNHCR), combining her understanding of human personality with a commitment to
social contribution.
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To Nripa tng Agriynong
Zuvtoviouog: X. ®paykiaddkn, A. Xatlnapyupiou, K.Webster

Mwg akoUpe pia otopia ;
TL BEAEL va pag meL, WG CUVEXELA TNG LOTOPIAG TOU TIPONYOUHEVOU a@nyntn 1N a@nynIplac;

MoU mpocavatoAiletal pia mapdactaon Kal mweg oonyeital KAds @opd oe SLAPOPETIKA HOVOTIATIA
pEoa amo Ta HOIPACHATA TWV APNyNTwY;

210 mapdv cePVaplo Ba emMOWEOUPE va eMEEEPYACTOUHE Kal va EETUAIEOUNE TO KOUBAPL TNG
agpnynong lotoplwy o€ pla mapdotaon Playback. Xtoxog sival va mapatnpricoupe Kat péoa améd tny
OlEpYAocia va EVIOMIOOUHE WS AUTEC ouvOLovTal HEoaA Ao £va VAPA aopato Kat Slapop@uwvouy
PO CUVEKTIKA TTApActacn, £€va GUAAOYIKO a@nynud. Me Oxnpua To owpd, TOV AUTOOXEOLAoHd, aAAd
Kdl TO Jolpaopd, ol GUVTOVIOTPIEG Kal Td PEAN TOU £pyactnpiou Ba €XOUpE TNV €uKalpia va
avamtugoupe BlwpaTika OEI0TNTEG EVEPYNTIKAG AKPOAONG KAl aghRynong LoToplwy Kabwg Kat va
OLEPEUVNOOUE TTWG 0TO TEAOG KABe mapdotacng Playback n otopia tou €vdg yivetal n otopia
OAWV, OTIWCE KAl To avtifeto. Ag to SOUE...

The Thread of the Narrative
Coordination: Christina Fragiadaki

How do we listen to a story?

Where does it stand in relation to the story told before it? What direction is the performance
taking and how does its course differ every time through the stories shared?

This workshop is designed to help participants explore the concept of how stories interconnect
and form a cohesive structure, and how the ‘common thread’ amongst stories interweaves to form
the collective narrative of a playback performance. Participants will engage in physical,
improvisational, and reflective activities to develop skills in listening, storytelling, and ensemble-
building. Through embodied exploration, the participants will be encouraged to contemplate how
the stories heard in any Playback performance contribute to the larger narrative, where they one
person’s story is everyone’s story. Let ’s watch...

Xpiotiva ®Ppaykiaddkn

Eivat nBotolog (O<atpo Texvng KapdAou Kouv), wuxoAoyog (Canterbury University), Zuotnuikn -
Owoyevelakn WuxobepameUtpla (ZKEWYZ) kat Apapatobepansltpia (AIQN). AoxoAcitat
emayyeAlatika pe to Oatpo Playback, pe tnv opdda Playback W amo to 2004, wg nBomoldg Kat
ouvtoviotpla Kat sival ekmatdeutpla otnv EAAnVIKA ZxoAn Osdtpou Playback. Epyalstat wg
WUXOAOYOG IOLWTIKA, 0E GUVEDPIEG ATOMIKEG, (EUYOUG KAl OIKOYEVELAG KaBwG Kal Je OPAdEG.
Juvtovilel opddeg Apapatobepaneiag, epyaotnpla Kat ekmaldsloelg oto Batpo Playback kat tnv
ApapatoBepaneia Kal acxoAsital Pe BUWHATIKEG EMPOPPWOELG EVNAIKWY HECW BEATPIKWY TEXVIKWY
Kdl CUPHETOXIKOU Bgdtpou.

Christina Fragiadaki is an actress, psychologist, Systemic - Family Therapist and Dramatherapist.
She has been a member of Playback W Theatre, since 2004 as a performer, a conductor and a
trainer in Greek School of Playback Theatre. She is working as a psychologist in her private
practice, with individuals, couples, families and groups. She runs dramatherapy groups and
workshops in both dramatherapy and Playback Theatre.



Katerina Webster

FevvnOnke otnv ABriva. Zmoudace nBotmolog ( Apapatikni ZxoAn Qdsiou ABnvwv) Kat ival KAToxXog
HETATTUXIaKOU oto BEatpo otnv ekmaidsuon (Drama in Education, Middlesex University).
AoxoAgital emayyeAHAtiKd wg eKTAIGEUTIKOG oTn OgutepoBAdula ekmaideuon wg Kadnyntpla
Bsatpikng Aywyng IGCSE kat IB. ‘Htav I0putiko péEAOG Kat eppuxwtng tng Opdadag Acting Up
(Beatpiko maxvidt ota ayyAwka). NMapakoAouBei taktikd oepivdpla (National Theatre Drama
Teachers Conferences. ISTA IB Workshops, Dark Clown Workshop- Peta Lily, Seminar with the
Theatre de Complicite, Instructors Clive Mendus and K. Philipoglou, Apxaio Apdua - M.
BoAavdkncg). Me 1o «Playback W» givat amd to 2014 kat Xl GUPHPETAOXEL O€

TaPACTACELG OE DEATPIKEG OKNVEG, BEPATEUTIKA TAAioIA, OXOAEid Kat TTOAITIOTIKOUG (POPEIG.

Aptepig Xatlnapyupiou

Anogottog WuxoAoyiag amo to EKMA. TeAeldyottog Ekmaideuong otn Apapatobeparmeia (lvotitouto
AION). Ekmaidsutnke oto Béatpo Playback otnv Etaipeia «MaApog» Kal CUPPETEXEL OTNY opada
«Playback W», divovtac mapactdoelg yia Kolvwvikoug okomouc. Epydletal otn @povtida Kat
eKTaidguon ATOHUWY OTO PACHA TwV AATAPAXWY AUTIOHOU. AcxoAsital SnploupyIKa Kat
EMAYYEAHATIKA PE TO TPAYOUOL.
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Art of Movement in Playback Theater
Coordination: Anastasia Vorobyeva
(No limitations for attendees among backgrounds and physical abilities)

The body is a powerful instrument, enabling an exploration of different dimensions.
Between technique and improvisation;

This workshop designed to bring deeper understanding and practice of physical embodiment and
possibilities to use our body in Playback Theater.

- To guide participants in exploring the role of the physical body in life and stage;

- To learn how to catch the essence of the story and transmit it through the movement;
- To translate metaphors into the body;

- To develop presence, authenticity, and capacity for team work;

- To expand the movement palette;

- This practice will include body warm-ups, new body forms, and practical exercises

Anastasia Vorobyeva

Anastasia Vorobyeva is a President of International Playback Theatre Network (IPTN). A
performance artist and social activist for human rights. She is the co-founder of VOZDUKH Center
of Physical Theatre https://vozdukh.center/en/theater-en/ and is a certified Playback Theatre
trainer from the Centre of Playback Theatre (NYC).

Author of a book Playback Around the Globe. About Social Justice and Cultural Sensitivity.

She has created multiple social theatre projects in contemporary and playback theatre around the
world including the US, Bangladesh, Nigeria, Lebanon, South Africa and throughout Europe as well
as projects addressing trauma and social dimension through theatre and art therapy.

Working closely with United Nations Program Department and being author of the programs of
phsycho social support in Syria and Lebanon through art and movement Anastasia build long term
projects in marginalised communities, refugee Camps and after war areas.
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Biwpatiko epyaotnpt: «H gumeipia evog Playback Awpatiou One to One»
Euwuxwon: Tovn Aouka

Experiential workshop: "The experience of a One-to-One Playback Room"
Animation: Goni Louka

e [axvidla yvwplpiag kat emagng

e «H 1oTOpia TwWV cuvavincewy pou pe tnv Eun»

e [aiCoupe v 10TOPIa

e [Mailoupe oTopicg oe {euyapla

e JulATtnon ywa TNV epmelpia pag Kat tig dlaopeg evog opadikou playback og kowvd kat £vog solo
playback yia évav.

e (Games to get to know each other and contact each other)

e "The story of my meetings with Evi"

e We play the story

e We play stories in pairs

o (Discussion about our experience) i

e We talk about what happened)

e and the differences between (playing) a group playback in public and (playing) a solo playback
for one.

Fovn Aouka

H Fovn Aouka €xel omouddoel, vnaywyog Kat n6omolog. ‘Exel mapakoAoudnoel

Beatpikd ospvdapla pe tov Ph. Gaulier oto MNapiot. Epydletal wg nbomoldg kat

EHYPUXWTPLA. ZUPHETEIXE 08 TapacTdcelg tng opdadag Playback W amd to 2004 £wg to 2012. X10
Batpo €xel ouvepyaotei Pe toug Ztaupo Ntouwe€r, Nikaitn Kovtoupn, Adkn AalémouAo, ©avaon
Mamayswpyiou, BaciAn NikoAdion, Kwota Tolavo K.d. Ta teAsutaia xpdvia acxoAsital Kal e to
maidikéd BiBAio wg BiBAomwAlooa Kat avayvwotpla o€ maidid 0-3 €Twv Kal Toug cuvodoUg Toug.
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‘Omolog otoxaletal pe to Playback otoxaletal kaAd!
Zuvtoviouog: Aia Zwypdagou

‘Eva Blwpatiko epyaoctnpl mavw ota 4 Xtoixeia (4 Elements) (Zografou, 2014)

H dwadikacia twv 4 Ztoxeiwv Eemdnoe otn pavtacia tng Alag Zwypdawou otayv EMPETE va
EMOTTEUCEL KAIVIKA Pl PEYAAN opdda cupBoUAWY WUXIKAG UYEIAG o TEPLOPIOHEVO XpOvo. Exovtag
HEYAAN meipa oto B£atpo Kal cUyKeKpLUéva oto Playback, n Aia emvonoe pua ypriyopn Kat €UKOAN
owadikacia mou emrtpémnel otov Teller, OnAadn Tov evOLAPEPOPEVO CUHUBOUAO TIOU €XEL PLA ETTOTITIKA
€PWTNON, va Ol KAl VA AKOUCEL TEGOEPLC OLAPOPETIKEG AVIATIOKPIOELC oTOV TTpoBAnpatiopd tou. H
KABgpld avtamokplon avTioTolxel o€ £va poAo, pia Amoyn Kal Tautoxpova Hia SlapopEeTIKN
eYKePAAKN Oladikacia. O Zwypawog avtamokpivetal Xwpig Adyla, HOVo HE pla €lkova o€ xapti. O
Xopeutng Oivel Tn OIKA TOoU €KOOXN XPNOIHOTOWWVTAG HOVO TO CWHA, HE KIiVNon 0TO XWpPO,
XPNOIPOTOWVTAG, av BEAEL Tavid yla va EUTTAOUTIOEL TNV Kivnon f va dngloupynoel Tplodlaotata
yAuritd. O MointAg avTtA&i TNV avtamokpLon ToU Ao TO TTAYKOOHIO TIOAITIOUIKO PETEPTOPLO,
TPOCYEPOVTAG £va Toinpa, €va Tpayoudt, pua mapotdia i éva mapapudt evw o ZuvadeA@og amavtd
HE Hla avtamokplon amo tn OlKA Tou spmelpid.

JuvO£oVTaAG TO MPAYHATIKO HE TO PAVTACTIKO, To O£&l PE TOV aplotepd AoBO Kat to AOYO e To
OWHaA O€ €va acPAAEG TEAETOUPYIKO TTAdiolo Ta 4 Ztoixeia SleuKoAUvouy tn dleUpuvon Tng



avtiAnyng, t OnIoUpYia VEwY GUVOECEWY KAl GUXVA akOun Kat tTnv mAucn Tou TpoBARPaTog
XWPIG va XPELaoTEl MEPpAITEPW eMeEEpyaaia.

210 epyaotnplo Ba maifoupe e Toug pOAoug Kat Ba BlCOUHE EUTTPAKTA TNV HAYEUTIKA APECOTNTA
Tou Playback wg epyaAeio otoxacpou, yvwong Kat emiAuong mpoBANPATwY.

Ala Zwypdgou

H Ala Zwypagou gival dpapatobepameltpld, EMOTTPLA, CUPNBOUAOG EMMXEIPACEWY,
wuxoBepameutpla NARM (NeupoBupikou IxeclakoU MovtéAou), ekmatdeutpla otn dpapatobeparneia
Kal tnv emonteia Kat nBomolog/cuvtoviotpla tng opddag Playback RU. Zel kat epyaletal otn
Osocoalovikn.
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ZuAAoyiko Epyactiiplo

Zuvtovifouv: ‘En MayoUAa (@£atpo Playback Hxw), EUn XpilotomouAou (@£atpo Playback
Hxw), Felix Metzger (Playback Ground)

‘Eon MayoUAa

FevvnOnke Kat peyaAwoe otny MtoAspaida. Amogoitnoe amo 1o TuRpa Kotvwvikng Aloiknong pe
kateubuvon Kovwvikng Epyaciag tou A.M.0O. H emayyeApatiki tng mopeia tnv odnynos otn
Oeocalovikn OTou yia 12 xpovia epyAcTnKE GTOV TOMEA TNG TAOIKAG TTPOOTAGIAG Kal
amokatdotacng amod xpovieg madbnoelg. Ta teAsutaia xpovia epyaletal oto ZUAoyo AAMWH,
2UAMoyog MNovewy Madwwy pe NeomAaopatikég Mabdnoeig Bopeiou EAAASOG. To 2013 0oAoKARPwGE
ToVv KUKAO ekmaideuong Kat motomoinong tou Playback Osdtpou pe tnv opdda «EAAnvikS Playback
O¢atpo» tng Oscoarovikng. Eival idputikd pédog tng Kowv.Z.Em. «@atpo Playback Hxw»
(©gooarovikn 2015) pe Tnv omoia €xel AdBel HEPOG O TAPACTAGELG WG NOOTOLOG, CEPLVAPLA KAl
EUpWTAIKA Tpoypappata Erasmus.

EUn XplotomouAou

H Eun XptotomouAou yevvnonke otnv MNdtpa, evw KAtolkel otn Oecoalovikn. ‘Exel cmouddoel
KAaoikn ®doAoyia kat epyaletal wg KabnynTpla IoTavikng YAWooag Kal EMPEANTPLA KEIUEVWY.
To 2009 cuppETEiXe yia TPWTN Popd o€ elcaywylko oepivaplo Playback Gsdtpou amo tnv opdda
«EAANVIKO Playback ©¢atpo» tng @sooalovikng Kat oAOKANPpwoe KUKAO eKTaideuong Kat
motomoinong Ke tnv idla opdda to 2013. Eival 10putiko péAog tng Kotv.X.Em. «@£atpo Playback
Hxw» (@gcoalovikn 2015) pe tnv omoia €xel AdBEL HEPOC GE TAPACTACELG WG NBOTOLOG, cEpvapLa
Kal eupwTdikd mpoypappata Erasmus.

Felix Metzger

O Felix Metzger eival KaAAITEXvNG Kal akTiBLOTAG amo tn Meppavia, améKTnoe HETATITUXIAKO
OlmAwPa KolvwviloAoyiag oto mavemotnpio tou Opdaipmoupyk. Amé to 2017 et otnv ABriva Kat
apyotepa £yLVE CUVIOPUTAG TNG CUVETALPLOTIKAG KAl EpyacTnplakig cuAAoyikotntag The Beehive
Community. MNa tyv The Beehive Community opyavwvel kat SLlEUKOAUVEL EpyacTipla Tou
mpoomadouv va cuvOudoouV ToV akTIBIGHO N TNV BEPATTEUTIKA £VVOLA TWV TEXVWY. ZUHUHETEXEL OE
OLaopeg opadeg tou Oeatpou Autooxediacpou kat Tou Contact Improv Dance.
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Waves of life and the body in space
Facilitator: Eduardo Castro Neves

Exploring how we physically and emotionally move through and/in life as well as on stage,
Eduardo proposes a journey inspired by the 5 Rhythms © of Gabriele Roth where participants have
a chance to research, listen to, reflect and honor the wisdom of the body in motion and stillness.

Eduardo Castro Neves

Eduardo Castro Neves is a Playback Trainer, Movement Artist, Dance Movement Therapist and
Yoga Teacher from Brazil working in different settings and with diverse populations; mostly
teenagers and adults with focus on Physical Theatre, Cross-Cultural Communication, Team
Building and Playback Theatre. From international schools, through psychiatric clinics and refugee
camps, he is mostly interested in how group work can generate connection/s, inspire community-
building and foster self-discovery and empowerment.
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dwvntika Tomia
Opadikog PWVNTIKOG AUTOOXEQIAOHOG

Juvtoviouog: ZaBiva MNavvdartou

FrevvnOnke otnv ABrnva. MeAétnoe tpayoudt e tn fwyw MewpylthomoVAou Kol apyoTeEPA UE TOV
InUpo Zakkd oto Epyaotrpt Qwvntikng Téxvne. Almodoitnoe amod to tunua Performance and
Communication Skills tou Guildhall School of Music and Drama oto Aovdivo pe untotpodia Tou
«Mouonyétn». H emayyeApoatiki tng otadlodpopia Eekivnoe pe tnv ekmounr) tou " Npoypdppatog
™G EPT "E&w AlAutoumoAn" og ouvepyaoia kupiwg pe tnv ouvBETda Aéva NMAATwVOG. AT TOTE,
€XEL OUVEPYOOTEL Pe Toug ouvBETeg Aéva MAdtwvog, Niko Mapaykakn, Niko Kurtoupyo, MixaAn
lpnyopiou, Anuntpn MapaykomouAo, Anuntpen Kapoapwto, BayyéAn KatoouAn, Arild Andersen,
Barry Guy k.a. Yriipée péhog (1981-1991) tou "Epyaotnplov MaAtdg Mouaotkng" eppunvelovtog
HOUOLKN TOU Jeoaiwva kat g avayévvnong. Amo to 1992 acyoAeital pe Tov eAeUBepo dwvnTLKO
outooxedloopo oto xwpo tne free jazz. (Exel cuvepyaotel e Toug pouoikoug: Niko TouAlato, Peter
Kowald, ®Awpo OAwpidn, Gunther Pitscheider, Barry Guy, Gerald Preinfalk, Klaus Trauheit, Gunther
Baby Sommer, MavwAn Mavouoakn, to cuykpotnua "Medea Electronique" k.a.) Amo to 1994
ouvepyaletal Ue To cuykpoTtnUa "Primavera en Salonico" pe to omolo epunveveL tpayoudla amno tnv
Meaooyelo Kal ta BaAkavia og pouaotkd peotiBal o 6Ao Tov KOoHo. Adopur) yLo TNV cuvepyacia
autn unnpée n dtokoypadnon amo tnv etatpia LYRA, Twv lomavoeBpaikwv tpayoudlwv tng
Oeooalovikng, evog Siokou ou amotéAeoe TNV adetnpla yia pia dtebvn kapplépa. Amo Tote LEXPL
ONUEPQ LE TO CUYKPOTNUA AUTO €XeL ekdOOEL 8 dlokoug (o ouvepyaoia pe TIG SLoKOypaADIKES
etalpieg AYPA kat ECM). Emtiong €xel ouvOEaeL poualLkr) yio To EBVikO O£atpo, To Kpatiko @£atpo
Bopeiou EANGSOG, To AHMEGE Adploag, To O¢atpo tou Néou Kdopou, yla ta pya:
"Mnéewa","Bakyxeg", "lpiyévela ev AUALSL" Tou Eupurtidn, "Ntupmouk" tou Mnpoug Maytepg,
"Ikétideg" Tou AloxUAou, "O KUKAOG e TNV KipwAla"tou MmniéptoAvt Mmnpext, "Mepoodva’ Tou
[.MmépyKkpav , KaBwg KAl yLo VIOKLMOVTEP, TIPACTACELG TTAVTOUIMAG Kal video art (og cuvepyaoia
He Toug oknvoBéteg Nikaitn Kovtolpn, Zwtrpn Xatlakn, Ztalvpo ITdyko, TG opadeg "Elephas
Tiliensis" kat "Play Back" , tnv Aomaoio KpaAAn kot tnv Natdooa Zouka). MEPoG TnG cuVEPYAGLOg
NG U To B€atpo eival emiong kat n dtdaokalia eAeBepou dpwvnTkoU autooxedlacuou yLa



nBormnolol¢ Kal pouaotkouc. H dtokoypadia tng meptAapBavel yOpw otouc tplavta Siokoug pe
ouVvBéoelg eAANVWV Kal EEvwy ocuvBeTwy, Tapadoaotakd tpayoldia anod diddopeg XwpPES,
eAelBepoug autooxedlaopoug Kat SIKA TS TpayoLdia.

Vocal Landscapes
Group phonetic improvisation

Coordination: Savina Yannatou

Savina Yannatou studied singing with Gogo Georgilopoulou and Spiros Sakkas in Athens, and later
attended postgraduate studies at the Guildhall School of Music and Drama in London with a
scholarship awarded by Mousigetis Foundation. In 1979 she began working as a professional, in the
greek radio 3, participating in the daily program ‘Lilipoupolis’ in collaboration with the composer
Lena Platonos. Following that, her career took off collaborating with many Greek composers
(Platonos, Mamangakis, Kypourgos, Katsoulis, Gregoriou, Marangopoulos, Kamarotos, a.o.) and
having released numerous albums since then. In the mid-1990s, she joined forces with jazz /
traditional musicians forming a band known as 'Primavera en Salonico', interpreting Sephardic and
Mediterranean songs, having recorded 8 CDs in Lyra and ECM records and giving concerts all over
the world. She has been a founding member of an Early Music ensemble in Athens ("Early Music
Workshop") in the '80s. She has always displayed a keen interest in exploring free jazz music. She
has collaborated with Peter Kowald, Floros Floridis, Barry Guy, Nikos Touliatos, Gunther Pitscheider,
Gerald Preinfalk, Gunther Baby Sommer, the Ensemble "Medea Electronique", and the Ensemble
Constantinople. Yannatou is also a songwriter (CDs "Dreams of the mermaid: Is king Alexander
alive?", "Rosa das Rosas", "Musique Des Chambres" Lyra records). She has composed music for
theater (National Theater of Greece, National Theater of Northern Greece, Thessalian Theater,
Theater of Neos Kosmos, "Playback" theater, for the plays: "Medea", "Bacchae", "Ifigenia in Aulis",
"Dibuk", “The Caukasian Chalk Circle", "Persona", "The Suppliants") and for pantomime
performances. She occasionally participates in workshops, teaching vocal improvisation for actors
and musicians.


https://www.savinayannatou.com/gr/discography.php

